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Frangois Curlet a installé sa
Coconutour, immense neix de coco
en résine percée d'une ouverture laté
rale par laguelle on paut s'engouffrer
(seulouadeux). L'intérieur, éclairé par
les faisceaux lumineux passant par
trois petits filtres aménagés au
a«sommet», est recouvert d'un tatami
blanc. Congu comme un «culbuton,
sans veritable assise, |'objet est fasci-
nant parce gu’'il st a la fois monu-
mental et instable, protecteur et
fragile. Une fois dans la noix de coco,
on est soudain ailleurs, sur une fle ou
a l'intérieur d'un ceuf... Et 14, de cet
espace d’isolement momentang, on
peut observer Annlee qui elle-méme
regarde la mer, La noix de coco entre
alors en résonance (mais de facon
trés fing, trés ténuel avec le film. Les
deux piéces — qu'on peut voir comme
deux iles - évoquent la solitude, le
retrait, la séparation, et 'idée que le
«stand bynest la condition d'une
hypothétiqgue renaissance, d'une
possible re-création. Fragile rescapée
de l'industrie du spectacle, Annlze
apparait aussi comme notre propre
reflet : «spectateur» en suspens, on
se voit soucain comme un naufragé,
protégé guelgues instants du monde
—de I'art (?) - par ce radeau-noix de
coco qui donne néanmoins l'impres-
sion de pouvoir vaciller a tout
moment,

Elisabeth Wetterwald
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To make The Witness Screen,
Frangois Curlet took out a want ad
in the Paris daily Libération: “Seek-
ing woman working full time to keep
a log of her free time.” In fact, one
Marie-Pierre Jammot was recruited
to leave her job and spend four
months writing a diary, receiving, in
return for this, a salary equal to what
she was making before. Then the
text was edited and adapted to put
together a screenplay for a four-
minute film in which a fictional char-
acter (Annlee) becomes the
spokeswoman for a physical person
(the writer). As readers may recall,
Annlee is a digital manga character
purchased from a Japanese agency
by Pierre Huyghe and Philippe
Parreno in 2000. Since then a dozen
artists have put her through their
own various adventures. In The
Witness Screen, Annlee (repre-
sented in 3D) is seen from behind,
from the waist up, facing a horizon
line equally dividing sea and sky
{filmed in video). We hear the sea on
the sound track as a woman's voice
recounts a meeting with “an eccen-
tric Belgian artist,” her four months
of laziness, her change of persona,
her relations with Annlee, her hesi-
tations, gquestions and sometimes
fits of anger. She ends, “I've decided
to say yes to myself, and not to you,
Annlee, a completely made-up char-
acter.” Then Annlee turns toward
viewers before freezing in a posture
corresponding to the image file that
was the form in which this cartoon
character was purchased. An

«Coconutour», Frangois Curlet. 1" plan : «Coconutour». 2002 (co-production Craclr].
Au fond : AnnLee «Ecran témoins (“Monitor”). 5'26". 2002. (Court. gal. Air de Paris)
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inscription appears: “Marie-Pierre
Jammot quit her civil service job
for a new career July 23, 2002."
Facing the projection screen, Curlet
installed Coconutour, an enormous
plastic coconut with a hole in the
side into which one or two people
can slip. The interior, illuminated by
light beams passing through three
small filters set up at the top, is
covered with a white tatami. Like a
fun-fair tumbler ride without any
real stand to hold it steady, the
object is fascinating because it is
simultaneously monumental and
unstable, protective and fragile. On
entering the coconut we suddenly
find ourselves elsewhere, on an
island or inside an egg... There,
momentarily isolated, we can watch
Annlee as she herself watches the
sea. Thus the coconut echoes the
film, although in a very subtle
manner. The two pieces—which can
be seen as two islands—evoke soli-
tude, retreat, separation and the idea
of being on standby, momentarily
suspended. These are the condi-
tions for a hypothetical rebirth, a
possible re-creation. A fragile
refugee from the dream factory,
Annlee also appears as our own
reflection, a suspended viewer. We
suddenly see ourselves as if ship-
wrecked, protected for a few
moments from the world—of art?—
by this coconut raft that nevertheless
gives the impression of being liable
to tip over at any moment.
Elisabeth Wetterwald
Translation, L-S Torgoff
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